568 THE TRANSITION TO LATE-CLASSICAL ART [CHAP.
at Split1, as well as the palace at Palmyra2 and perhaps also
other residences, was built in the form of a Roman camp.
We recall the derivation of the Forum Traianum from the
Praetorium of a camp. The title castra, preserved in an in-
scription at Palmyra, applies, like the word stratofedon^ not to
a fortified defensive camp, but to the imperial court or head-
quarters camp. The masterly character of the planning which
distinguished architecture under the Tetrarchy is apparent in the
clever use of variation. At Palmyra, for example, by reason of
the general lie of the landscape, the ceremonial rooms form the
central point of the whole complex. At Split, on the other hand,
these rooms face the sea, turning their back on the camp. The
imperial Baths at Troves3 have a ground-plan which combines
essential unity with movement. The numerous apses in which the
inner rooms project outwards lend great variety to the plastic
form of the exterior. By the side of this symphony of cross-vaults,
domes and half-domes there stands a building serving quite another
purpose; the plain, simple, large hall of the flat-roofed basilica4.
The Baths of Diocletian in Rome followed the traditional
ground-plan of the other great Roman Thermae. But there are
differences too. With dominating sureness and simplicity the
whole central complex is drawn together and becomes a unit,
while the side-courts get a new main axis. The plan of Con-
stantine's Baths was adapted to the configuration of the ground.
It was a very bold idea, both technically and artistically, to isolate
the kind of unit that had hitherto formed the cross-vaulted hall in
Thermae, and to employ this design for building the detached
Basilica of Maxentius5, completed by Constantine. The latter
altered it somewhat by adding a side-fa$ade and a corresponding
apse. The somewhat purposeless central hall, that had formerly
been incorporated in the great Baths, now achieved, in the building
of Maxentius, a kind of structural direction which terminated in
an apse. The six large chambers, which lie between the piers that
take the thrust, and which in the Thermae had served as passage
ways or departments of the Baths, were now thrown open so as
to form real spaces which are part of the main hall. They were not
aisles flanking a nave, but they opened out like six gigantic side-
chapels set at right angles to the hall6. Similar structures exist in
the Liwans of Sassanian palaces. Mention must be made of
Diocletian's reconstruction of the Curia in the Forum with its
1  Plan 4, facing p. 570.
2  Plan 3, facing p. 570.                       3 Volume of Plates v, 222, a.
* Ib. 222, b.            5 Ib. 224, a.           6 Plan 5, facing p, 570.